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				Preface

				In light of the current climate crisis, what can architecture contribute towards a new planetary imagination of our contemporary environment beyond environmentalism and technological determinism? Rather than limiting the role of design simply to a solution to the problem of climate change, can we speculate on architecture as a measure through which the environment might be reimagined? Architecture as Measure positions climate change as a cultural and political idea that requires a renewed architectural environmental imagination. 				
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				In light of the current climate crisis, what can architecture contribute towards a new planetary

			

			
				

				
				
				
				
				a new planetary imagination of our contemporary environment beyond environmentalism and technological determinism? Rather than limiting the role of design simply to a solution to the problem of climate change, can we speculate on architecture as a measure through which the environment might be imagined? Architecture as Measure positions climate change as a cultural and political idea that requires a renewed architectural environmental imagination.

The Architecture as Measure project defines the planetary as the vast geo-temporal scales through which climate emergency accelerates. But it starts with the provocation that instead of seeing planetary imagination purely as an isolated idea of preserving nature, or as technological management or as visualization, it is important, at this moment, for architecture to consider its potential from within its inner workings. Architecture as Measure proposes that architecture needs to see larger planetary questions and the everyday aspects of its own making as one and the same thing. The planetary is about the here and now; it is embedded in everything we do, and it is waiting for a long-overdue radical change.

Presented through an installation, a website publication, and storytelling, the Architecture as Measure project for the Pavilion of Turkey at the 17th International Architecture Exhibition, la Biennale di Venezia titled How Will We Live Together? focuses on the politics and nuances of the seemingly mundane aspects and sites of architectural construction, juxtaposing them with their respective planetary counterparts through geographies of material extraction, supply chains, maintenance and care in Turkey and beyond.

In the context of climate emergency, Architecture as Measure positions architecture as a measure to provoke an alternative planetary imagination that can help assess our place on Earth and our role in relation to those with whom we live together: as architects with the actors of other disciplines and domains of work, and as a species alongside more-than-human others.
 
Taking the exhibition curator Neyran Turan’s recently published book Architecture as Measure (New York and Barcelona: Actar Publishers, 2020) as a theoretical preamble, the exhibition speculates on architecture as a measure against which such an imagination might be read.
 				
				
				Why the emphasis on imagination at this moment when urgent action is already overdue? It is precisely because of the exigency of our current moment that we are driven to the significance of imagination. First, imagination matters because, as evidenced with the recent COVID-19 pandemic and the Black Lives Matter protests throughout the world, the intricacies of systemic injustice and climate emergency call for unconventional approaches that can make sense of the collision between the quotidian and the planetary—the vast geo-temporal scales through which climate emergency accelerates. If there is a close link between the pandemic and the proliferation of deforestation, biodiversity loss, unrestricted agriculture, extraction, and urbanization in remote areas, this means that the planetary scale of climate emergency and our everyday lives are not only intricately correlated but are exactly the same thing.
 
Second, imagination matters because, as has been pointed out by many geographers, climate change is not about a self-righteous battle between “nature” and “humans,” but the consequence of centuries of extractivism, colonialism dispossession, and racism. Simply put, the humans who are the most responsible for climate change are the most insulated from its effects, whereas those who are the least accountable feel the greatest effects of this slow violence. Consider, for instance, how the pandemic has been disproportionately affecting the most vulnerable communities (lower-wealth communities, people of color, Indigenous people, and the elderly, etc.), which correlates to their susceptibility to other ongoing environmental problems. In other words, the pandemic is yet another reminder that the idea of the planetary is not a theoretical concept in isolation. On the contrary, the planetary is about the here and now; it is embedded in everything we do, and it is waiting for a long-overdue radical change.
  
Third, imagination matters because it is the ultimate and most necessary ingredient for meaningful structural change in architecture and related design disciplines. This means re-assessing, decolonizing, and re-structuring—individually and collectively—the worlds we design, the institutions we build, and the systems of knowledge and value through which we see the world. An alternative environmental imagination is an important step towards that.
  
Instead of, on the one hand, pretending that inequalities of labor, colonialism, and resource extraction are external to the work that we do as architects, and on the other, dismissing questions of aesthetics and technique as trivial matters, what kinds of worlds are possible if we are truly willing to understand the embeddedness, the collision, and the specificities of these aspects within our practices and disciplinary imaginations? How can we bring a sensibility of care to the violence brought about by these inequalities and what is architecture’s role in that change? These questions are important not only for dismantling archaic assumptions and abolishing entrenched power structures in our discipline, but also for rebuilding future foundations towards alternative worlds.
  
As elaborated in Turan’s book, we invoke two complementary definitions of the term “measure” in the exhibition. Measuring something means to ascertain its degree by using an instrument, and also to scrutinize, to consider by taking pause and focusing inwardly. This alternative focus on the politics and nuances of the inner workings of architecture can have profound effects in triggering unconventional environmental imaginations. Think, for instance, of our contracts, building codes, technical standards, specification requirements, and other conventions of material extraction and supply chains, construction assembly, labor, maintenance and inspection. All of these components, and many others, not only have profound effects on the material practice of architecture, but also, at a much broader level, reflect our values and assumptions about what constitutes the idea of “the environment” for architecture. In other words, architecture’s imagination of its familiar interior is the very image of its planetary exterior.
 
Designed by NEMESTUDIO, the installation component of the exhibition in the Arsenale is titled Four Dioramas, which consists of four rooms. Each diorama stages both a generic site of architecture—from resource extraction and material supply chains, to construction, maintenance, and care—with banal details and a specific mise-en-scène of an imaginary story taking place in Turkey. Visitors can walk inside the dioramas as if they are in the interior space of a large architectural model. As the dioramas collide the architectural and the planetary, the banal and the spectacular, and the everyday and the mythical; ideas of foreground and background are constantly flipped and negotiated. Four Dioramas depicts parts of a story, which is about multispecies survival and solidarity. Through archeology of an imaginary future that takes place in Turkey, the story reflects on some of the environmental controversies of our current moment.
  

Diorama of Quarry depicts a marble quarry abandoned after centuries of resource extraction. We see a view towards the open-air museum and witness the extractive construction activities of archaic times. Diorama of Logistics is a large warehouse enabling a massive transit during a multi-species migration to a new land. Ancient artifacts and numerous more-than-human inhabitants are waiting for their ultimate migration to the New Land. Diorama of Maintenance and Care is a site of repair in the New Land, where both the built structures and the endangered more-than-human beings are continually given maintenance and care. Referred to as the First Inhabitants, these animals and trees are excited for this new beginning, for a new era of Earthly survival, a celebration of sharing and living together. Diorama of Formwork is a site of reconstruction for the future inhabitants of the Earth. A century of repair and care have passed here since the arrival of the First Inhabitants. The New Land is now a historical site, populated with all kinds of New Species, the new caregivers of the land. In the distance, various statues of the more-than-human imaginaries of the Ancient Lands of Anatolia, as well as colossal Carbon Monuments can be seen. All of these hint at the new mythologies of the New Land and thus the future.
  
In addition to the installation, the exhibition extends onto a website as its main publication platform. Exploring topics of focus through four different formats—Paperwork, Episodes, Conversations, and Essays—the website presents content by the Pavilion’s curatorial team and the invited contributors, which will be published at regular intervals over the course of the Biennale.
 
The Paperwork section presents the exhibition’s main research content on the bureaucracy of architectural documents that enact, facilitate, and normalize the protocols of extraction, maintenance, logistics, and construction. Ranging from tables, to photographs, schemes, maps, reports, regulations, emails, lists, plans, certificates, spreadsheets, standards, receipts, schedule diagrams, contracts, timesheets, drawings, engravings, legends, and labels, this section presents material curated by the curatorial team along with invited contributions. Each seemingly quotidian document in the Paperwork section is accompanied by a short text that exposes the way in which the document produces, propagates, and enforces disciplinary norms, forms of labor, and absurd scenarios.
 
Through drawings and storytelling, the Episodes section captures specific environmental controversies in a series of selected sites in Turkey. Colliding the architectural and the planetary, the human and the more-than-human, the mythical and the everyday, the Episodes section restages selected content from the exhibition installation. The Conversations  and the Essays  sections present various invited contributions aligned with the themes of the exhibition.

In addition to the dioramas, a large table titled Table of Contents in the Arsenale presents more publication content presented as a table of in-progress curatorial work. Through provided QR codes on the table, the visitors can access the published exhibition content on the website as well. So, it is both a curatorial table and another entry point for the exhibition.
  
Through its focus on the entangled relationship between the quotidian and the planetary, Architecture as Measure suggests another route for architecture’s relation to the world, in which it is more of an agent than a mere respondent. It aspires to provoke another form of inner focus and thus engagement for architecture.
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					About

					
						In 2003, the Pavilion of Turkey was initiated with a temporary exhibition space rented with the support of the Ministry of Foreign Affairs of the Republic of Turkey. In 2014, on the initiation of the Istanbul Foundation for Culture and Arts (İKSV) and with the gracious support of 21 sponsors, Turkey obtained a long-term venue in la Biennale di Venezia. The allotment of 20 years at Sale d’Armi, Arsenale allowed the Pavilion of Turkey to take part for the first time in 2014 in the International Architecture Exhibition.



Istanbul Foundation for Culture and Arts (İKSV) is a non-profit cultural institution. Since 1973, the Foundation continues its efforts to enrich Istanbul’s cultural and artistic life. İKSV regularly organises the Istanbul Festivals of Music, Film, Theatre and Jazz, the Istanbul Biennial, the Istanbul Design Biennial, Leyla Gencer Voice Competition, autumn film week Filmekimi and realises one-off events throughout the year. The Foundation hosts cultural and artistic events from various disciplines at its performance venue Salon İKSV, located at the Nejat Eczacıbaşı Building, and offers creative events programme for children and youngsters at İKSV Alt Kat.




İKSV organises the Pavilion of Turkey at the International Art and Architecture Exhibitions of la Biennale di Venezia, conducts studies and drafts reports with the aim of contributing to cultural policy development, and supports artistic and cultural production through presenting awards at its festivals, commissioning works, taking part in international and local co-productions and coordinating an artist residency programme at Cité Internationale des Arts in France, as well as the annual Aydın Gün Encouragement, Talât Sait Halman Translation, and Gülriz Sururi-Engin Cezzar Theatre Encouragement Awards.




İKSV is a member of the General Assembly of the Turkish National Commission for UNESCO, since 2018.
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								Neyran Turan
Curator

							

							
							
							
							
														Neyran Turan is an architect and a partner at NEMESTUDIO. She is currently Associate Professor at the University of California-Berkeley. NEMESTUDIO has been recognized with several awards, most recently the 2016 Architectural League New York Prize for Young Architects, multiple citations at the 2019, 2018, 2017 and 2016 The Architects' Newspaper Best of Design Awards, Core 77 Design Awards, ACSA Faculty Design Award, and multiple Graham Foundation for Advanced Studies in the Fine Arts awards. NEMESTUDIO’s work, ranging from installations to buildings and landscapes, has been widely published and exhibited internationally at the Seoul Biennale of Architecture and Urbanism, Storefront Art and Architecture Gallery, Architecture and Design Museum in Los Angeles, Yerba Buena Center for the Arts in San Francisco, Aedes Architecture Forum Gallery in Berlin, SALT in Istanbul, Betts Project in London, Banvard Gallery in Columbus, and Istanbul Design Biennial, among other venues. Neyran's work focuses on alternative forms of environmental imagination and their capacity for new aesthetic and political trajectories within architecture and urbanism. She is the founding chief-editor of the Harvard University Graduate School of Design (GSD) journal New Geographies and was the editor-in-chief of the first two volumes of the journal New Geographies 0 and New Geographies: After Zero. Her recently published book titled Architecture as Measure (ACTAR Publishers, 2020) has been awarded by the Graham Foundation for Advanced Studies in the Fine Arts. Neyran holds a Doctor of Design from Harvard University GSD, Master of Environmental Design from Yale University School of Architecture, and Bachelor of Architecture from Istanbul Technical University.
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								E. Ece Emanetoğlu
Curatorial Assistant

							

							
							
							
							
														E. Ece Emanetoğlu is an architectural designer and researcher currently based in Istanbul. She is the co-founder of the recently formed research and design collaborative Side—Works. She received her Post-Professional Master of Architecture degree from Princeton University, where she was a recipient of the Princeton University Fellowship. Prior to her studies in the United States, she received her Bachelor of Architecture from Istanbul Bilgi University in 2016. While at Princeton, she was one of the co-curators for the 2019 Princeton exhibition Too Fast Too Slow: 11 Architectural Moves and was engaged in AWP (Agency for Work and Play), a collective research initiative. She participated in the installation with a model design for the 2018 Liquid La Habana exhibition curated by Beatriz Colomina, Ivan L. Munuera, and Bart-Jan Polman. At the 16th International Architecture Exhibition, la Biennale di Venezia, her undergraduate group project Carapace pavilion was selected to be exhibited by Istanbul Bilgi University. Ece has previously worked in New York and Tokyo with Hiroshi Nakamura and NAP Architects on projects at various scales from a treehouse to a modern art museum in Japan.
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								Melis Uğurlu
Curatorial Assistant

							

							
							
							
							
														Melis Uğurlu is an architectural designer, writer, and editor. She is currently based in London, where she runs her own architecture and design studio. She is the co-founder of the recently formed research and design collaborative Side—Works and the deputy editor at Godshot magazine, an annual print publication with a focus on design and philosophy. Melis received her Bachelor of Architecture degree from Rice University and has previously worked as an architectural designer and research assistant at NEMESTUDIO, Rogers Partners, and Kyle May, Architect. She was an editor at the New York based journal CLOG and an editor-in-chief at PLAT Journal. Her work and writings have been published in XXI Magazine, PLAT, and Archinect, among others. Melis is originally from Istanbul, Turkey.
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								Betsy Clifton
Curatorial Assistant

							

							
							
							
							
							
							
														Betsy Clifton is an architectural and graphic designer working in New York and Berlin. She holds a Master of Architecture from the University of California, Berkeley and a Bachelor of Fine Arts from the School of Visual Arts, New York. She has recently collaborated with Sam Chermayeff Office, James Wines of SITE architects, and Norman Kelley on international exhibitions and housing projects. In 2018, together with architect Sam Chermayeff and artist Jean-Pascal Flavien, she founded "A Weak Office", a subversive architectural office. Betsy has designed over twenty published books for clients in architecture, theory, art, and music. She has been an invited architectural critic at Columbia University GSAPP, University of Pennsylvania, the Architectural Association, among others. 
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								Samet Mor
Curatorial Assistant

							

							
							
							
							
														Samet Mor is an architect and researcher. He received his Bachelor of Architecture degree from the Middle East Technical University in Ankara and his Master of Architecture from Istanbul Bilgi University. As a lecturer, he teaches architectural history courses and design studios in various universities. He is also one of the founders of an academic research initiative which conducts surveys on architecture in Istanbul. His writings are published in many academic journals, magazines and books. Samet has received several academic and professional awards in national and international competitions. During his education and afterwards, he worked in multiple architectural firms in Turkey. Today, in addition to being a practicing architect, he continues his research studies as a Ph.D. candidate in Istanbul Technical University.
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								Ian Erickson
Editorial Assistant

							

							
							
							
							
							
							
														Ian Erickson is a Master of Architecture candidate and Dean’s Merit Scholar at the Harvard Graduate School of Design. He is the founding editor of Disc., a media and technology publication printed by a83 in NYC. He has previously worked in San Francisco with David Jaehning Architect, NEMESTUDIO, modem, and The Open Workshop. His writing has been published in outlets such as PLAT, POOL, Scroope, Rumor, and Vestoj and his research has been presented at conferences hosted by the UCLA Urban Humanities Initiative and the ACSA. He received a Bachelor of Arts and a Certificate in New Media from UC Berkeley where he was awarded the Departmental Citation in Architecture.
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								AKBANK

								MEHVEŞ & DALINÇ ARIBURNU

								BERRAK & NEZİH BARUT

								ALİ RAİF DİNÇKÖK

								VUSLAT DOĞAN SABANCI & ALİ SABANCI

								FÜSUN & FARUK ECZACIBAŞI

								OYA & BÜLENT ECZACIBAŞI

								ENKA VAKFI

								NESRİN ESİRTGEN

								ETİ GIDA SAN. VE TİC. AŞ

								AHU & CAN HAS
								

								
								
								ÖNER KOCABEYOĞLU

								MAÇAKIZI

								TANSA MERMERCİ EKŞİOĞLU

								POLİMEKS HOLDİNG

								SAHA DERNEĞİ

								TAHA TATLICI

								T. GARANTİ BANKASI AŞ

								VEHBİ KOÇ VAKFI

								ZAFER YILDIRIM

								YILDIZ HOLDİNG AŞ
								

							

						

						
						
						
					

					
					
					
						
						

						
							


							
							Acknowledging their kind contributions towards the realisation of the project.														

							
							
							Department of Architecture at the College of Environmental Design,
University of California, Berkeley


							Center for Middle Eastern Studies at the University of California, Berkeley
							

						

						
						
						
					

					
					
					
					
					
						

						
							
ORGANISED BY

							
						

						
						
							WITH THE
CONTRIBUTION OF

							
						

						
						
							UNDER THE
AUSPICES OF

							
						

						
						
							
CO-SPONSORS

							
							    
								
							

						

					

					
				

				
			
			

		
	 

	 
	 

	
	
	

		

		

			
				Press

				
					
					
										
					For press inquiries please contact:
					

					
					İKSV Media Relations

					↳ media@iksv.org
					

					
					
					
					Click
 here
 for the press release.


					Click
 here
 for high resolution images.


										
										
					
				

			

			
			
				Follow Us

				
					
					
					↳ Instagram

					
					

					
				

			

			
			
			
				Stay Updated

				
					
					
										
					
										↳ Click
 here
  to join our mailing list.


										
				
					
					
				

			

			
			
			
				Architecture as Measure ©2021

				↑ Go to top

			

			
		

		

	



	 
	 
	 
	 
	 
	 
	 
	 

	
	 

	 	 
	 	 ○
About, Visitor Info, Curatorial Team, Colophon, Supporters, Press


	 	

	
	
	Index	,  TR

	 
	 



